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frequently takes as its first premise the 
reasons for the development of conflict, 
and ejmlores them at base level. Heroes 
and villains are given only limited space 
;n m c c-heme of things. The only 
” Whitaker includes ir , : 



_ sole competition 

of the Dalcks, Whitaker’s se 
The Evil of the Daleks is ..... 
judged to be the finest Dalek adventure. 
What both of these stories have 


Factor' and ‘The Dalek Factor’ 
effect, a distillation of the 
th< I'nicks ' ' ■ 


Edge of Destruction, while in The 
Ambassadors of Death he can miracu¬ 
lously transport ot - L - 



CONFLICTS 

More often dian not, 
seems comfortable 


... _.ry noticeable th . 

heart of Season Five of Doctor Who - 
often dubbed 'the Monster Season’ - 
comes a story penned by Whitaker 
which features no monsters at all, but 
instead a villain who is physically 
identical to the Doctor himself! The 
Enemy of the World is an oddity in the 
programme’s format, fitting readiljMnto 

historical story which just happens^) be 

a very human sequence of intrigue and 
treachery. But perhaps the best exam¬ 
ple is The Edge of Destruction, a story 
devoid not only of monsters, but also of 
r characters begone' 


effortlessly wins the atten¬ 
ded of the bickering Thais, 
scripts, lines are given 
-s which evince a sense 

_ference to the Doctors 

personality: “There is something 
ew in you, and something older than 
tie sky itself," says Joanna in The 
:rusade . 

Alongside this portrayal of the time 


TARDIS and its occupants. With nothing 
but four characters, one set and a vivid 
imagination, Whitaker forges two episo¬ 
des of fundamental drama. 

There is more to Whitaker’s Doctor 
Who than sets of characters, however. 
Under his aegis. 


r^ Js in fim wE5s 

much a mystery. The 
d by the show’s title 
Ifastly 



ions undertake the role or neroes ana 
heroines. This, of course, is in keeping 
with the original format of Doctor Who 
which Whitaker was instrumental in 
devising. In the early stories Ian 
Chesterton is clearly the hero, the 
Doctor an unknown quantity lurking in 
the margins of the adventures. Nowhere 
is this clearer than in The Crusade, in 
which the Doctor bides his time at King 
Richard’s court and attempts to avoid 
entanglement in the local intrigue while 
Ian finds hims elf knighted by the King 
and galloping off across the desert on 
horseback^ to res^e Barbara from the 

NOVEL APPROACHES 

Whitaker’s two novelisations of early 
Hartnell stories illustrate exactly this 
l, pushing forward Ian's hero- 
—~ forcibly th"" “ *>“ 
;s. Until D( 

..lighly '' 

Who books were publishe 

Eighties, Doctor Who in ... .. 

Adventure with tlw Daleks enjoyed th 
distinction of being the on' " ' 






>st entirely cerebral, a walking brain 
a Sherlock HoTmes-style approach 
to deduction, while Jamie undertakes tile 
strong-arm duties. This division 
between the two is commonplace during 
tile Troughton era, but. here it is so 
acute that it almost becomes symbolic, 
with the Doctor scientifically monitoring 
Jamie’s test of strength and endurance in 
the story's middle episodes. In The 
Ambassadors of Death the Brigadier 
becomes far less ambiguously Heroic 
than in his previous appearances, and is 

(notably in the first and Iasi episodes) of 
the kind usually relegated to Yates and 
Benton in subsequent serials: at the 


contributions to Doctor Who, it seem 
that Whitaker was returning to hi 
original vision of the Doctor and hi 

ORIGINAL CONCEPTS 

What, then, of that original vision? Th 
rewrites of the pilot version of A 


world", thus effectively displacing the 
relatively mundane concept of futuristic 
science-fiction in favour of a more 
mysterious “otherness'’ in the Doctor 
and his grand-daughter. Indeed, until the 
substitution of this line, it would have 
been perfectly possible for the Doctor to 
have originated somewhere as common¬ 
place as the future of Earth itself. 

Perhaps the most interesting and 
subtle realignment of the programme's 

the transmitted vers?“ * *■'- 1 ~ e 

Susan’s change of a 


excising references to the 49t.h century 
in order to ensure a sense of mystery, 
Whitaker on the other hand consistently ^ 
injects a homely, domesticated element 
into his portrayal of life in the TARD1S. 

In the opening pages of the Doctor Who 
and the Crusaders novel we see Barbara 
and Vicki playing chess during a long 
flight in the TARDIS, whilst, upon 
landing on a sunny beach in The Emmy 
of the World , there is talk of buckets and 
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The Enemy of 
the World 


1979, David Whitaker submitted 



























-r Who writra. David 
appreciated by the 
■ they were usually 


O flfr Terry Nation gained more press recognition as a Doc 
Whitaker's contrmnuons to Doctor Who were not alway 
because they crossed so many medic 
MffiSjMSOTao. Mr Whitaker must hold die dubious honour of 1 
^H^rareet blamed for introducing the Doctor to sex. He held contravened his Own 
™ advice in the Doctor Who Writer's Guide by creating a potential rifcftince between Ian 
and Barbara in the first novel based on the series. Doctor Who in an Exciting Adventure 
with the Daleks. Long before the minor outcry over John Jf eel’s opening 7 he New 
Adventures novel Genesys, Doctor Who and the Crusaders saw Whitaker experimenting 
with a few more adult themes. 

‘The science-fiction element in the new Doctor Who story is irrelevant," griped The 
Times Literary Supplement of 19th May 1966. “An undistinguished historical story is 
neither helped nor hindered by the intrusion of die ubiquitous Doctor and his young 
companions. What makes a rather silly book just a little disturbing is its tone. Barbara 
is captured by a kinky Emir, who rewards her with a ceremonial flogging, from which 
she is rescued later than convention in such stories demands. This introduction of an 
007 sexual-sadistic element into children’s literature, however unimportant and lack¬ 
ing in quality it may be, is disquieting." 

In 1974 Doctor Who and the Crusaders was republished. The book's original cost of 
12s 6d had become thirty new pence, but The Times Literary Supplements opinion 
hadn’t changed. “In expert adapting hands good written lain can make satisfactory 
television material. The converse is seldom true,” wrote Marcus Crouch tin 6th 
December. “By the time it has undergone translation into book form the excellent 
ham of Doctor Who is more than a little off. Why is this so? the qualities of the televi¬ 
sion series are essentially visual and audial; the dialogue is unmemorable. The 
essence of television is that it is instant, of the novel that it is permanent The reprint in 
paperback of two Doctor Who stories confirm these generalisations... In Doctor Who 

strive. Doctor Who and the Crusaders is rather more sophisticated; die history is sound¬ 
ly researched, the sadism distinedy kinky." The sexual revolution ol the intervening 
years evidently cut no mustard with The Times and. unfortunately. The Sun had no lit¬ 
erary supplement to award Mr Whitaker a prize for services to children’s fiction." • 

In 1965, The Financial Times actually did recommend an award for David Whitaker^ 
in an article indicative of the wanner reception his television Doctor Who received. On 
iry T.C.Worsley asked: “How does it happen that a children’s Saturday night 
--‘-that becomes universal (and why 


,iragethatT>ec( 


While David Whii;iker could not rightfully claim sole credit for creating Doctor Who, 
Hfflifethe serial under consideration; The Rescue. “I overcame my 
^ i watch the new Dr Who series which replaces, temporarily I 
’ the increasingly confused Mr Worsley. “Will Mr 
'f animal automata from the planet Dido? I rather 
able enough name to catch on, but these beast 
' 1 simplicity of their predecessors, nor the catchy 
the new series was actually disappointingly inex¬ 
in fiasco, when the Pearl White fade-out with the 
' 1 abyss, was ruined by a misplaced cam- 
, in the baleful effects on children of tales 
i on the danger lisL” Thankfully, the pyb- 
ntaA ru* « ne 0 f th e biggest audi- 




22nd December. “No less compelling 
)aleks are the undoubted stars of this 
sklv round the stage carefully articulating their 
acking in the flesh-and-blood characters ... 
..“ties of the whodunnit and science fiction, the 
exciting adventure." 

Twenty-five years before The New Adventures David Whitaker wrote novels that 
were too broad for small serein Doctor Who. Twenty years before The Ultimate 
Adventure David Whitaker bn night the Daleks to the London stage. While the press 
didn’t always approve of his interpretation, they were witness to the invention that 

shaped Doctor Who. 






Back in the late Seventies, Gary' Hopkins was the co-editor of a 
Doctor Who fanzine entitled The Doctor Who Review. One of the 
many people Gary had contact with was David Whitaker, exchang¬ 
ing regular letters and notes. Gary looks back over these personal 
recollections and has also provided three short capsule stories 
which Whitaker wrote as diary entries for each of the three original 
companions. 


out of the country at the moment and I 

™At the time part of me wanted to believe 
that this really was the truth, and that I was¬ 
n't being fobbed off with the ageold stand¬ 
bys of sudden amnesia or overly-sensitive 


keen to help and that he wasn't flic ..... i 
person to let professional politeness get in 
the way of a good stoiy. With hindsight it's 
clear from die rest of that first letter dial his 
memory of die work he did on Doctor Who 
was still quite sharp, but that he was under¬ 
standably nervous of quoting chapter and 
verse of what had happened all those years 
before without corroboration. 


Doctor Who for us. and the BBC has always 
understood that only an actor of talent and 
personality could fill the leading role." 
Bearing in mind dial Tom Baker was at 

David Whitaker made these comments, he 
added that"... The series has been fortu¬ 
nate in its choices." 

“Verity was a splendid producer." he 
continued, “and we had the services of fine 

Douglas Camfield. Raymond Cusick head¬ 
ed a list of excellent designers who pro¬ 
duced miracles out of cellophane paper 
and battery bulbs. We began production in 
the smallest Drama production studios. 
Studio D at Lime Grove, widi an allowance 
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I production bi_„_ , 

Whitaker aimed hie play at them. It lias a 
fairly straightforward plot. A spaceship, 
Starfindcr. en route to Ear® makes an 
emergency landing on Skaro where the 
Daleks are lying donnant In their city. It 
transpires that die ship has been sabo¬ 
taged by a member of the human party, 
who subsequently reactivates the Daleks in 
the hope that they will help Him to become 
“king of the universe." Instead, they exter- 

liave joined forces with two Thais, and 
together they are able to cut off the Daleks' 
ixjwer and return them to a state of inertia 


members, Marion (the late Hilary Tindall) 
and Rocket (Edward Gardener). 

A further romantic subiplol is introduced 
between a prisoner being transported on 
the Starfindcr. Ladiver (John Line, who 
later played Martin, one of the? colonists in 
1972's Colony in Space), and the Thai 
woman, Ijayna (Suzanne Mockier). These 
aspects reflect die best of Whitaker's writ¬ 
ing. He is not afraid to use his characters 
realistically, giving them emotions and 
making full use of the *boy meete girl, boy 
loses girl' scenario. 

Although some of the plot threads are 
Iierhaps a little bizarre. The Curse of the 
Daleks is a tightly-constructed whodunnit. 
Suspicion is thrown first on ladiver, then 
on Captain Redway (played by Nicholas 
Hawtrey. who later appeared in Doctor 
Who playing Quinn in The Tower of the 
Daleks) and then on Professor Vanderlyn 
(John Moore) until, in best Agatha 
Christie tradition, the traitor is revealed as 
the first victim, Bob Slater (David Ashford), 
who had merely feigned death. 

^ Unsurprisingly, the Daleks featured in 

fourth and final batch constructed by 
Shawcraft Models (Uxbridge) Ltd, the 
company which had previously supplied 
theprops for the series itself. 

The Curse of the Daleks was originally 
scheduled to play in London's Strand 
Theatre, where John Gale Productions 
were based, but for reasons unknown were 
switched to the nearby Wynd ham's 
Theatre some two weeks before owning. 

ably good business? often getting tiill hous¬ 
ed tojpo on tour and has not been per- 

One further contribution made by 
Whitaker to the stage production was to 
write a short article for the theatre pro¬ 
gramme. In it he explains how and from 
where all these new stories about Daleks 

fascinating insight into the marketing of 
Doctor Who as ‘real events happening 


David J Howe examines David Whitaker's work with the 
Daleks upon the London stage in the 1965 theatre pro¬ 
duction The Curse of the Daleks. 


ations on television, but by the time 
he wrote The Power of the Daleks and The 
Evil of the Daleks he had already cut his 
teeth by writing the first ever Doctor Who 
stage play in 1965. 

Produced by John Gale Productions Ltd, 
directed by Gillian Howell and designed by 
Hutcliinson Scott, The Curse of the Daleks 
opened on Thursday 21 December 1965 at 
Wyndham's Theatre in London's Charing 
Cross Road and ran for two weeks over the 
Christmas holiday period. While the script 
had been written by Whitaker alone, it was 
credited to both Whitaker and Terry 
Nation. Nation, after completing his epi¬ 
sodes of the TV stoiy The Daleks' Master 


Plan, had taken a break from Dodor Who 
work, giving permission for Whitaker to 
write much of the Dalek spin-off material of 

In constructing the stage play, Whitaker 
decided to revolve the action firmly around 
the Daleks. As a result, the DiX'lor did not 
appear and there were no overt references 
to Doctor Who in the script 

Some of the dementi tif Doctor Who 
favoured by Whitaker were strongly recog¬ 
nisable. There was the romance; in this j 
case between Marion and Rocket echoing 
the themes of The Aztecs. The Sensorites 
and even The Daleks. There was the who 
dunnit asjx“Ct with the audience unsure of 



As you know, Terry Nation discovered and translated the Dalek Chronicles. The story of how 
those chronicles came to light is interesting in itself. This is how tt was. . ... „ ,, 

About two years ago, I was at home wntmg when Terry telephoned me and asked if he could 
talk over something. I was delighted to hear from him and agreed at once. An hour later we set¬ 
tled down in chairs with a tray of coffee and sandwiches between us. Terry took a r - 


ii a tray of coffi 

r _idedittome, as— 

med it curiously. It was twice the se 
all collection of little co-'-- - 


said, “and, out of curiosity, I drilled a hole through to its t 
11 into the palm of my hand. I magnified them and found th 


it was tueu mat he told me of the planet called Skaro, set in the next Universe but one and of 
the races inhabiting it, the kindly, graceful and peace-loving people called the Thais. I learned of 
dead forests and a lake of mutations, a brilliant city rising out of a desert. And I heard of the 
other race on that planet, the inhuman, terrifying creatures called Daleks - sworn enemies of all 


If you wonder why it is that all the adventures and stones of the Daleks are set well in die 
future you must realise that what Terry discovered are capsules containing histones of the 
future. What curve of Time is responsible for this, neither of us can teU you. Are the glass cubes 
sent down by some friendly planet deliberately, as a warning to us? Or has some Dalek History 
museum exploded violently in space, showering the stream of time by accident with uiforma- 
**-— -* — i~-ep secret? Who can say? Perhaps it is enough that we do know, and 

cubes have come to light and Terry and I have sometimes 

___ur world become to know as much about the alien race as it 

can. This play you are to see, for example, is the result of our collaboration - a translation we 
have worked on from a cube discovered in Kensington Gardens. We both believe there me other 
glass cubes in existence, hidden, perhaps, in a dump of grass or lying at - - - - - 
When you are out in your garden or in the par’- "" 












The gremlins got into the DWM computer Last issue and the list 
printed in #199 had one or two errors. Therefore, what follows is a 
more accurate listing of what is currendy absent from the BBC's 
Archive. As always, A'dam Lee at the Archive would be delighted to 
hear from anyone anywhere who might be able to help track down 
any of these episodes. All communications will be treated in the 

TITLE EPISODES MISSING 

Marco Polo 1 - 7 


The Reign of Terror 
The Crusades 


GalaHy 4 

Mission to the Unknown 










EPISODE 2 (dm 25'13") 

To Waterfield’s horror the Dalek guns Kennedy down just as 

the Doctor and Jamie arrive in the shop h z u — - - 

The duo suspect that Waterfield’s -new* ant 


w __ I—L, _ activities. Ken¬ 

nedy's body is discovered. After Perry goes for the police, 
the Doctor and Jamie locate the secret room and activate a 
' ‘ ” ' its gas. By the time Perry returns 


explains to the Doctor that it is June 2nd 1866. and that 
Waterfield lias been forced to kidnap them and bring them 
back a century through time. Waterfield’s daughter, Victoria, 
is being held prisoner by those who direct their actions. The 
Doctor is taken to their laboratory where Maxtible and 

Waterfield had attemped to travel in - : - L: — - £ 

mirrors charged with static electricit 
gateway to the house for the Daleks, 

the Doctor. The Daleks wish to run a--- 

to determine the Human Factor, the elements which have 

they may adopt these facets and become all powerfal. 

While Jamie is kidnapped from the lounge by a large ruffian, 
the Daleks announce that the test will begin at once, and any 



-—r ■ - - -.he girl and drags her 

away, with Kernel and Jamie giving chase. Victoria struggles 
free, and Terrall arrives back in the lounge alone, to take on 
Jamie in a fight using his collection of swords. Another mental 

control device from the man’s collar. The Doctor urges Mollie 
and Ruth to leave the house, and to take Terrall with them. 

In the laboratory, Kernel finds the unconscious Victoria, 
only to be forced by the Daleks into entering the time cabinet. 
Shortly afterwards, the Doctor, Jamie and Waterfield find that 
the three test Daleks which have Human Factor capsules 
fitted into their positronic brains are coming to life. Soon the 
trio of killers are playfully engaging in a game of 'trains’ with 

EPISODE 6 (dm: 24 48') 

The Human Factor has given the Daleks the virtues of 
humour, playfulness and friendship. The Doctor scratches a 


cabinet as the house is destroyed. 

Victoria and Kernel are held captive by the Daleks in 
city on Skaro, and are soon joined by Maxtible. The Do 
Jamie an'* " * ,4 * ’ * 



EPISODE 4 (dm: 24 43") 

Jamie and the Turk lock in combat, but 
‘dw the young Scot rescue 
Dur, saving Jamie from an 


EPISODE 7 (dm: 24'33') 

when Kernel falls The Doctor, Jamie, Victoria, Kernel. Maxtible and Waterfield 
him. Kernel then are kept locked in a cell, where the Doctor realises that they 
■her hidden blade, may have to sacrifice themselves to save humanity. The 
i reactions in the Daleks set up a demonstration of an iron bar turning into gold. 

aving Maxtible through a strange archway. 


Waterfield is horrified at finding Toby's corpse and 
contemplates informing the authorities of events at the house. 
Whilst dumping the body in the stables, Terrall stops 
ible shooting Waterfield, although Maxtible has sc 



The Victorian scientist turns, zombie-like and speaks harshly: 
*--- «-—--*■Later or 




be Dalek Fa 


Maxtible enters the cell and hypnotises the Doctor to follow 
him through the arch so he can reach the TARDIS which has 

mental Dalek. 

The Doctor’s conversion is just an act however, and he 
uses spare Human Factor capsules to switch with those in 
the archway. The Doctor is brought before the Emperor, who 
is concerned about the three humanized Daleks in the city 


__s. The Doctor suggests making all Daleks pa__ 

through die archway, re-instilling the Dalek Factor in them. 

The Doctor tells Jamie, Kernel and the Waterfields to 
escape from the cell through the archway, which will not harm 
diem and did not harm the Doctor because he is not human. 
More Daleks have now been given the Human Factor, and 
the Doctor brings them into conflict with dieJ31ack Daleks. 

Waterfield saves the Doctor’s life at the cost of his own by 
' • ' ‘ ‘' st from a Black Dalek. 

in the tunnels is attacked by the deranged 
io grapples with Kernel, hurling him into an 

““-H—|“ w -to the burning city as the 

—Is. The Doctor catches 


the Dalek city perishes in 
triumphandy: “The Final End 


—ke for the TARDIS as 
war. The Doctor speaks 















Datek serials (and modified ever since), plus some 
casing elements made bv Shawcraft for the 1965 
stage play The Curse of the Daleks. The Daleks also 
had domes that could be switched arc""'' * n 


aty to the ground, and another wa 


The final day at the Manor House was Tuesday 
25th, necessitating night filming for the fight 
between Jamie and Kernel, Veteran stunt expert 
Peter Diamond arranged the battle between them 
for the end of Episode 3 and the start of Episode 4. 
The sets used were the corridors and stairs of the 
south wing of Maxtibie’s house, plus the bare room 
in which Victoria was held prisoner for the scenes 
where Kernel fell from the window and lamie 
rescued him. The part of the fight with K 
which Jamie was lifted off the floor caused 
for Frazer Hines, who asked Martinus not I 
from any angles that would reveal what wa 
his kilt... It was also on this night that two 
photographs were taken on location: 
Maxtible's house at 11.30pm, and 
Deborah WatHng in costume which J 
Thompson could enlarge-and paint i 
portrait ofWaterfield’s late wife. 

AT EALING 


crossing a canyon being shot in the aftem 

baba mod model built of tile Stern city 
in EjCisorto 6, just prior to *■- ■ 


crossing anrUater falling 

toserWfhe' fighTae^ttencfr,atfte startof Epismie 

TbelSw was spent on* model shot of a Midi 
being hurled through the nsfem I I 
Minstrel’s Gallery, also for 
Further model shooting m 
Man Daleks was done for t 

in a model of the Emperor's ___ - 

The 6ft inch Daleks were painted to 
.. arts, and blown up 


icfc i&ks in- Episodes 6 and 7, Two wo 
leks were used for the location 'filming a- - 
ling, with a third casing in a poor state of repair 
ling for the battle scenes. 

It was with this serial that the B9C Visual Effects 


decided that the series would bet 




The main battle si 

set in the Emperor's c _ . 

made from white lattice framework walls against a 
black cydorama backdrop. The Emperor Dalek was 
a fixed wooden prop, fifteen feet in height, with the 
head and eye-stalk worked by an internal operator. 
Lights were set into the casing, particularly around 
the domed head. Another photocall for Deborah 
Wading was arranged on the spectacular set. 

A total of five working Baft casings weft 

together it the climax Of Episode 7, These ware a 
combination of the body parts made for the first two 


,,,_ e Daleks should noi 

totally destroyed - some t 
pulse should remain. Ne- 

passed down to Combe (via-,— 

of Serials Shaun Sutton) . The final huge explosion 

Daft Emperor was extinguished. Rut as shooting 
continued through the smoke, the light mechanism 
in the casing faded back into life. Sound effects 
added later bv Brian Hodgson included some vicious 
taming noises:, created by pouring cold water on 
hot metal. 

MUSIC 

Dudley Simpson scored the serial and prowled just 
under an hour of music in total. This was played by 
the .Alec Firman ensemble, under Simpson's 
direction. A notable piece of music was recorded to 


Iw* theme for several of the 

scenes where site was a prisoner of the Daleks. 

All seven episodes were recorded at Lane Grove ► 




sounds wens played from tape into the studio, .and 
likewise the feds that Victoria fed were never seen 


Jamie (by means of emitting dry -ice fumes), and also 
the weighing madifne which the Daleks lotted the 
imprisoned Victoria to use. This latter prop had 
various flashing limits, and an illuminated set of 
figures-on a nearby wall panel. 

The cabinet of mirrors through which the Daleks 
emerged into Maxtible's work room was a cupboard 
wop with a false feck, anil a few mirrors placed just 
mside its entrance The arched double doors were 
hinged to open both ways, allowing the Dalek 

of the cabinet . 

Although Episode 1 had been scheduled for 
continuous recording, Episode 2 was allocated two 
breaks. The first of these was at the end of the 1966 
Spence, with Perry and the policeman entering 
Hie study. The second came between the shot of 



a trap at the dark alcove door to the south wing, 
and also the later sequences with Jamie and Mnlfe 
later tfet night. The recording brgkfor the evening 

Toby in die stables, whereafter the photo caption of 
die Grim's Dyke Manor House at night time was 

SPMRr'' 


produced by to 


special props was created fiff 5on»y 


sag thus able to bend a metal base 


NO TROUGHTON 

Episode 4 ofTte lktl of tk Dqltk was-is studio on 
Saturday 3rd June, without either Patrick 
Trjmtai (who was. on MdavJ « Deborah 
Wading, -whose only scene had been profited. 
Only ore Dalek operated by Robert jeml was 










patterns onto tile TAEOiS seamier to show the new 
companion, Zoe. the sort of thing she migfat be in 
for. The image conjured up was a twenty-second 
sequence of hennedv being confronted and killed by 
a Dalek atthe start of TkEviloftklDMis Episode 
2. This then led into the re^ran as a s tory for Zoe. | 

were retapedonto K5 line videotape i 
line masters, since Doctor Who had sw 
higher deWtiot for taping 
m Encm) of the World 1 
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R force that could one day be the dominant 
lifeform throughout the galaxy 


Creatures made in the 
image of their creator 


'Evil? No...a 
force for 
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